
Water—Performance 
Sea Shanties— pulse 

and rhythm   

Performance — singing with  

expression as part of a group The Triplet Rhythm 
    Chronology – Vaughn 

Williams and John Pitts  
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Year:  4 Subject:  Music Unit of Study:  Water—Performance Linked Literature: Orchestra by Avalon Nuova and David Doran  

Vocabulary 

Shanty 

When something moves up or down, 

backwards and forwards or from side 

to side quickly. 

pulse 
a regular beat which you feel but do 

not hear. 

Shantyman 

A soloist who improvises lines to 

which the workers reply with a cho-

rus that does not change – yo ho, yo 

ho…  

Rhythm  
a pattern made of beats of different 

lengths. 

Chorus 
A part of a song that is repeated and 

usually sung by a group of people. 

A capella Music without instruments. 

Call and 

response 

One person makes a statement and 
another responds. 

Pitch How high or low a sound is. 

Texture 
Different sounds layered on top of 
each other. 

Notation 
How musical notes appear when 
written down on paper. 

Dynamics 
The difference between loudness in 
notes. 

Timbre The quality of the sound 

Crescendo Gradually getting louder 

Diminuendo  gradually getting quieter  

I need to know: 
 

We will be investigating the origins of sea shanties. We will compare and 
contrast two different sea shanties.  
  
We will be able to describe the difference between pulse and rhythm as 
well as perform the difference. 
 
We will look at the key parts of a sea shanty and re-write the lyrics for a 
song, linking it to Bristol. As a class we will create our own sea shanty 
based around Bristol and Bedminster. Children will have a go at being a 
shantyman or part of the chorus. 
We will be singing melodies as well and demonstrating the difference 
between crescendo and ostinato. 
 
I need to be able to select a suitable instrument to fit part of a tune. We 
will also know the different ways musicians read music. 
 
We will be representing different tuned and untuned instruments and 
how they might be used to represent different timbres of; the shape of 
the waves, the pattern of lightning, the clouds.  You will be creating music 
using these instruments to represent the movement of the waves, the 
lightning strikes, the gathering clouds and the intensity of the rain.  
 
We will evaluate a piece of storm music and represent the different 
sounds with suitable symbols. 
You will describe how well the symbols represent the music and also have 
a go at performing the music from their scores. 
 
As a class you will learn, rehearse and perform two or three sea shanties 
with actions.  
 
 

 

 

I need to do: 
- listen and identify different parts of a 
song. 
- understand the difference between 
pulse and rhythm 
- develop vocal skills by singing simple 
songs in tune and with expression. 
- add an ostinato part to a song so that it 
can be performed in two parts  
- Begin to compose a soundscape for a 
‘Storm’ thinking about suitable timbres to 
use and also dynamics; 
- think about music could be 
repsresented graphically 
- perform a sea shanty and evaluate the 
performance.  

Prior knowledge: 
You will already know many things . 
- That music can be produced using a range 

of instruments or every day sounds. 

- That some percussion instruments can 

represent every day sounds better than 

other percussion instruments . 

- That music can be played quietly (piano)

or loudly (forte)to represent the 

atmosphere you want to create. 

- That the structure of music is like a 

conversation—we listen /we speak. The 

structure allows us to know when to play 

and when to pause. 

- That musical notation can be recorded as 

appropriate symbols or pictures . 

 Sources of Sound Can we see sound? Percussion Sounds How does a Guitar Work? 
Can we Perform as Part of an 

Orchestra? 
Making your own Pan Pipes 


